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Wilhelm. Bulthaupt reviews Minna von Barn- 
helm, and Kuno Fischer analyses Faust ; Wag- 
ner describes programme music ; and Paulsen, 
the German University. There are passages from 
Freytag and Nietzsche and Harnack. Mythology 
and linguistics are represented by Mogk, Beha- 
ghel, and Lyon. Among investigators whose view 
on scientific themes are cited appear Kirchhoff, 
Helmholtz, Wundt, and DuBois-Reymond. 

At the beginning of each selection is a reference 
to its source, for identification and comparison. 
The notes are succinct, covering points of trans- 
lation and the miscellaneous allusions in the text. 
There is no vocabulary. The preface contains 
suggestions for the use of the work. 

The classic model for Professor Nichols's com- 
pilation is Paszkowski's Lesebuch zur Einfuhrung 
in die Kenntnis Deutschlands und seines geisUgen 
Lebens, first appearing in 1903, with a fourth 
edition, with notes added, at the end of 1908. 
Among other works of similar utility but of more 
limited range, might be mentioned Schonf eld's 
German Historical Prose and Tombo's Deutsche 
Beden. 

The compilers of these useful productions de- 
serve thanks for their efforts. The student who 
has labored faithfully through such selections will 
be rewarded by the acquisition .of an enlarged 
vocabulary, and of an acquaintance with a variety 
of characteristic and stimulating literary styles, 
and with a rich range of intellectual interests. 
Both teacher and student alike would be bene- 
fited by the incorporation of such works at some 
point in the curriculum. The mastery of the 260 
pages of Nichols's Header would be of more vital 
value than the superficial perusal of many volumes 
of novels and plays, — a perusal which leaves the 
reader incompetent to grapple with the difficulties 
of thought and expression so often found in the 
writers of lofty and serious German prose. 1 



H. S. "White. 



Harvard University. 



CORRESPONDENCE. 
The "Four Daughters of God." 

To the Editors of Mod. Lang. Notes. 

Sirs : — In the March issue of Modern Language 
Notes is a paper on The Four Daughters of God, 

1 The reader's attention is called to a careful review of 
Nichols's Header by E. C. Roedder, appearing after the 
above notice was written, in MonatsheftefurdeutscheSprache 
und Padagogik, Feb., 1909 ; a review which will be of 
much value in a revision of the Header. — H. S. W. 



in which regret is expressed for the omission from 
that dissertation of " two dramatic versions which 
are remarkable alike for their early use of the alle- 
gory and for their very early adaptation of the 
dramatic form to an allegorical theme — the two 
twelfth century Anglo-French moralities by Guil- 
laume Herman and (possibly) Stephen Langton. 
Both are described by Ward (Hist. ofEng. Dram. 
Lit., i, 25, 105), and by Chambers (The Medieval 
Stage n, 152)." 

This regret is based upon a very natural misap- 
prehension, due to the inaccuracy of Ward's state- 
ments which are drawn from Klein's Geschichte 
des Dramas (rv, 107-109). while Klein is in turn 
dependent upon de la Rue's Essais sur les Bar des 
. . . (n, 270-284 ; in, 5-11) for his account of 
this version. There are not two versions but one, 
though this is found in several manuscripts slightly 
differing in form. Nor can this version be re- 
garded as a play, for the poem is written in nar- 
rative, not dramatic form. I have discussed it in 
my dissertation under the title, La Vie de Tobie 
(pp. 31-33), and have shown (in a footnote to 
p. 32) that its author was neither Guillaume Her- 
mann nor Stephen Langton, but the well-known 
trouvere, Guillaume le Clerc. 

It is true that Ward (i, 25) does speak loosely 
of "two religious plays " by Herman and Lang- 
ton. But from his description, later on (p. 105), 
of the former and of the manuscript in which it 
appears, it is clear that he is speaking of the poem 
in ms. Arundel 292, formerly known as ms. Nor- 
folk 292, which I have included in my account of 
the Vie de Tobie. That Ward himself recognized 
that he had overstated the case is implied in the 
sentence, "The composition attributed to Stephen 
Langton treats the same theme with a relative 
intensity which, could either of these works be 
credited with a dramatic purpose, might be termed 
superior force of action " (p. 105). 

Chambers, in his account of "two unprinted 
and little known French plays," merely echoes 
Ward. While admitting that ' ' they are gener- 
ally spoken of as literary exercises not intended 
for representation," he seeks to justify his men- 
tion of them as plays by saying that they might 
well find a place in the Miracle-play cycles as did 
the similar scene in the Ludus Goventriw of three 
hundred years later. The fact remains, however, 
that the poem as it stands is not in the form of a 
drama. 



Hope Traver. 



Huntington Hall, Los Angeles. 



